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NEW PRODUCT DEVELOPMENT 
MARKS ARP IN THE 'EIGHTIES. 



the lalcsl word In new -njiical Inno- 
vations Is "ARP" in 1980. 

The 1 940 KAMM trade show marks 
Ihc Introduction! of six (count 'em, ^ix) 
new priiduct*. 

Always :hc most cxcidng show at the 
NAVIVI EXPO, ARPS pmduct dcmon- 
Strati;rs will imruducc such products as 
the new ARP Solus. Tlie Solus i^ a liiw- 
priced lead-line synlhesi/cr racked with 
live pcrfbfmarx;c features. 

And, ARP will inirnducc Ihc new4- 
voice electronic piano, born out of the 
advanced technology* tlu: h'liuxhl you 



the ARP 16-voice electron c piam;. 

To^rihcr wi!" the :ntroduc;ior. of 
this Instrument. ARP wi I unveil the new 
Pi^rio AuJiiliary SrKrakcr System which 
has i>cen spec fically designed lo' jjc 
wiih both of the new ARP P*a.ios. 

Pcr1^ar>s the most exc tinx iniruduc- 
tion iif ^11 is the new .ARP Chronr.a, a 
lullv-programmabic polyphnn c synthe- 
sizer that ca- <iu an vvring short of flying. 
.:nd which features an added difnemion 
never before ovuihbit in o five perform- 
ance synthesJ/er 

.Also, ARP will present the f rst n a 



scries of "live performance" mixers that 
dcl'ver the mo^t demanded nixcr fcatjres 
at ^ less than demanding price. 

As if diat wa>n t em>ji{h. ARP wil. 
irc^ndu'Cc the new ARP Road Cases, a 
fine line of hish-qualitv> ^eiiab e rodd 
cases diat can take the p;nch out cf 
pnijeciiiin. 

At ±c NAMM EXPO In Chit ago this 
year, penp e w 1 1 sec and hea' the latest in 
musica. InTOvation. So check nut the 
latest word on muvjcS most dynamic 
grnup: Ihc people at .ARP. 



ARP 16-VOICE ELECTRONIC PIANO 



In I jnc of 1979. ARP iTsirjmcnts 
delighted a.id amazed the National As!kO- 
ciatinn of Music Merch^dnls ;NAMM) with 
the infoduction of *ts 16- Voice Ekc- 
tro'^ic Piano. Thai p'otntyp^ ha> ^ince 
becoTie one of the ncost sjcccssfu. new 
instrument on tre American mar<et. 

Offering u vide variety of tojch- 
responsive >oundi i"* a lishtweij^:, 
ruudworihv Diickagp. this instrument has 
created fantastic dealer demand and 
excited Ihe interest of professional 
keyboard artists every where. Among the 
soundi i>ffer<!d Ait ,9Coust c pinno, vlbci, 
h.rtr PS chord, harp, electric p ane (tone 
bar effect), and many odier vn ce^ that 
are ideal fcx wooi n'ntip peifurrrancc. 



A73-nQte sundard wood k«yboiird, 
widi a specially designed ^ind >veij|$httN^ 
maple action, faithfjlly reproduces the 
feel Kind response of traditional giand 
pianos. The revv^luiiona^y new key 
cor.iact sysieTi, cn:>loy"ng ieacd 
membrane switches, allows die perfnrmcr 
to play very snft y very luud, capturing 
di« full dynamic range. 

Equipped with a dual tone generating 
and keyi'Tg syslem, the ARP i 6- Voice 
hIecTonic Piano accjracely duplicates the 
decay characteri>tics of an acoustic piano. 
By util /ing the tuning and cetuning 
features on tre instrumen:, :he perforn'sr 
can "w.-jTi up ' ihc socmd, ur carry it 
all the \vay to a honky-tonk type effect. 



A s'x-stagc stereo phase shifter h 
included. The phasnr can b>e adiusled to 
provide gentle sweeping effocti or deeo 
cretmatic ^a^monic empluvis. Tn e-iiith 
thr texujre of Ihe piaro, the phasor has 
ihree peaks instead of tie usual twxi. The 
addition nf ih s stereo :>':aso- gives the 
:>i<ino <i depth and ari-naiion found nn no 
oiler electnm c piano. 

f nc pedal assembly iuoplied w tr the 
instrument cun^i^tv uf l^o v>id brass 
piano pedals. The right pedal controls 
sustain, and the left peda: is as>igr.$<l :>y 4 
dual-purpove ^wi:xh on the pane to be 
either v>ft pedal or a vibrcito pedal. In 
the "soft ' node, depressing the pedal 
VpIII reduce the brigh: peicus^ive 
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compo>^ents of mu'it of the voices; in the 
'•vit>r<iio" rrodc, *: may be used to add 
vibrato for spcc'fic pastagei. 

A stereo hcad:>hora; jack 's 
conveniently located o^ theco'^.trol pa-^el 
for private practicing. In ad di (inn, twx) 
auxiliary inputs arc provided on the rear 
of die in>tiuneni th.i: tape recirderSj 
record players, or other cxtemal sources 
can be mixed thruugh die itereo oupuLs 
or thro«jgh the rcadphoncs. 

The piano also co-nes wi± four 
sturdy detach<ible Icgs^ a kcybr>ard cover, 



and a handy and attractive /Ipper to*«e 
r>ag fur ca-r/irg the legs, pedal assembly, 
and other misceilaneuu!^ item 

Ihe incred'blc success of this 
product has mntivatec ARP oo pnsducc a 
sliter instruTient; the brand nev 4- Voice 
Kloetronic Piano, d'scus^d in fuithei 
dctal on ihc nexl pa^e. Ikilh o*" ticsc 
instiuTients have been designed ^^ith 
ARP's state-of-lie-ar: engineer! "it. 
assuming you of the best sound in the 
i>uslress. 



SETTING NEW STANDARDS 
FOR PROFESSIONALS. 




NEW4-V0ICE 
ELECTRONIC PIANO: 



La%t ycir, ARP ini/iHluceil tnc fl-sl 
truly jfinovativc eloctronic !>iano in 
almmt 2S year>: the ARP 16-viiicif d«c- 
Ironic piiino. The 16- voice tcdturcd the 
feel of 3 grand piano, the tojch responj^e 
of an aciHj^tic pi ami, 4rK\ nosi- Inpi i^tanl , 
sixteen of the most realistic sounding 
electronically-created voice? ever pro 
duced. The instiuncni was dulv Tulcd by 
musical insfument people and musicians 
themselves as a real breakthrnush foi 
keyboard artists. 

Of coursie, the t6-volce was not 
inexpensive. In fact, i: carries a price tag 
that is eqiiivalent to the ^e^narkable ijech- 
nolo((ic«il innovations that the instrjnent 
represents. So .ARP decided to synthesize 
this marvd into a second version that 
would feature similar action, four of the 
same re<ilislic voicinKs fcalu'^cc: on the 
16A'oice piano, and many of ttie >ame 
performance features (tune/detune. pedal 
control of sjstain & vibrato, ex.). 

The reuill of thi^ effnri. i> ihe new 
ARP 4 voicc electronic piano, equally as 
remarkable as iLs larger predecevsiv, out 
carrying a much lower price ta^ 

The fou' voices referred to i-! the 
name of tlie insinimcnt are, 1) acoustic 
piano, 2) vibes, 3; electric p'ano (to-ic bar 
effect), and 4) harp^ chnrd. With the 
addition^ pcrform<ince controls, such as 
active bass & treble EQ, these voice> can 
be altered to produce a multilu<^c of 
''flavors*' according to yojr taste. 



IN TUNE 
WITH THE TIMES. 



Fhc instrument has 73 notes, 
employ in g a standard weixhted wood 
keyboArd thai is fully touch-resoonsiNX. 
ARP's revolutionary new key cnnuct 
Nvstcm, employn^ scaled membrane 
switches, allows the performer u> play 
very suf^jy, or very loudly, c<ipturin^ the 
fuT dynamic range f^'om pp to ff, Ju>t 
like th« big one. 

A dual tone-generation and <eyins 
syitem accuraiely <i;.p:ic<Qi«s V"? decay 
character'stics ot a piano. Tnc relative 
tuning of the twn tone generators on e^icH 
key can be perfect y luned or slig-'tly 
iJeionec to "wann up ' the sound. The 
second tone gcr.erator may he detuned u:> 
to a quarter of a sem tune for honky lonk 
type effects. The master tune shifts the 



eni.:re instrument sharo o' flat, lHls 
allowing you to bring it i- tune with the 
other in^kirumenis. records or tapes. 

A pedal control.^ Sure, just like a 
piano shou d have, and ii. c<?n be used fo' 
botli vlhfaiu or sustain, as you wish. 
I here arc headphone jacks when ycj 
wa.-it to practice quietly, and an auxiliary 
Input provided so t'!at tape recorders, 
record players, nr othe- external sources 
can be mixed with the initmneni and 
through the stereo iiuipjts or th'ou^h 
the hcac phones. 

The instrument i% extremely port- 
able. Q.;iie lijijht, in fac:, for cIccL^onic 
pianos ( ust 75 sounds), and Ihe pr ce is. 
ai we said previously, quite light as we I. 




MIXING WITH 
THE RIGHT 
PEOPLE. 



For 4 lonK line now, AKP's product 
special isti have beer touring the woric, 
performing before thousands iif frllnw 
rnu5.i:iiiT5. Fverv llmc they play, thry 
face the rather cn'oy able taik of choosing 
from a wide r^nge of mixeri available in 
each pifitc Ihcy visit. In short, ARP's own 
mus'ciars have tried many a mixer over 
the last ten year^, and in .il. tii^t time, 
vwVe found vr^ty few thai meet the Tceds 
of the professional musician in a direct 
and i mple manner. Sure, weVc usee ten- 
thousand dollar mixers. Bui how mar.y 




people can .iffor d that kind of money? 

But back to reality. And the reality h 
P'ice. Try as we r^i^bt, we were unable :o 
find a I vc performance mixer that had 
:hc features muiicians need a price 
iTiUsicians can ^.rford until now. Tf\e 
ARP8 Performance Series VI ^cr is the 



first in a series of live performance 
mixerj. And when you take a \ook at 
some of its m<i.or feacurev w HMarantee 
you'll overestimate its cost. 

Justc?!eck out these features- 

1. 3 b.tnds of IQ per channel. 

2. Monitor and Effects SLbmix. 

3. Built-in BSD DE/.AY LINE 
ECHOLMT. 

4. Two 7 band graoh c equalzer^; 
I me stereo g ap^ ic LQ fi^' pro- 
gram L & one monu (^r^phic 
EQ for the monitor Swbm x. 

5. 3 rreiers: 2 for proj^ am and I 
'or eit»-c' the nonitor, effects or 
cued in|)uis. 

6. Headphone and talkback. 

7. .Auxira-y inputs, direct bus 
inputs, effects scnd;r«<:eivc and 
backing *nput>. 



NEW AUXILIARY SPEAKERS 
CX)MPLEMENT ARP PIANOS. 

Lpon introducmg the 1 6-voice dec- pe^k response arc all sr>ccificaliy dt* vixned of the ARP 1 6-voice or 4-voice elecu'onic 

tronic piano to rave 'cviews, the ARP for the ARP piano lechni>U>?{y. Ihcy a-e piano. Check the specs... 

enginecri were poied with a pniblem. quick to ntiive anc set up, and may be 

While ihtrt are a hujie numoe' of scjnd used as satellite speakers or unde' the PRE AMP/.»\MP SPECIFICATIONS 

reinforcement products on the rrarkei instrument where space s limited. 

which could adequately reproduce the Included area microphone input ard RMS jMIn) Cnninuous Power Output 

wide ranj<e of voice characteristics pro- auxl iary in:>ut5 for other cqjipnenL If Per Channel 20Hz to 20KH2 

duced by the ARP piano, it svou.d he ;.p vou need more sound, the >peak9rs h<5vc (both chanriel> drive-:!. 

to ARP u> p^owide, as an accessory, a I ne level outputs, ha'idy for "stacking" g ohms .75 watts, 0.02% THD 

compact, portable spea^ccr system tluc them into other P.A. systems. 

was also designed for the complex sixnals All in all, a very simple, economical, THD fTota! Harmonic OisrxHtion! 

gienerated by Ihe ns:rumcnt. and reliable speaker system for the owner from 2011/ to 20KHz at 250 mW 

This year, ARP is pleaseo to intro* .^tcd ixjwer. 

duce an au^i iary spe^sker system designed ^^^^^^^^^H^^ 8 ohms 0.05% Max. 

for use with ooth the largie 1 6-voice elK.- ^^^^^^^MMS^k^^Mp*^-. 

t^onic piano as well as i^n new 4-voice ^^^I^HHlBHl^^^^. ^^/M. FREQUENCY RLSPONSE 

has been ^^^^^^^^^^^^^L^^^H 

designed ^^^^^^^^^^^^^^^^^^^^^^M 20Hz to 20KH2, 't'2dB 

(he ^^^^^^^^^^^^^^^^^^^^^^H 

the ^^^^^^^^^^^^^^^^^^^^^^H e:q 

^^^^^^^^^^^^^^^^^^^^P •«-T5dB 

practice ^^^^^^^^^^^^^^^^^^^^^H 

^^^^^^^^^^^^^^^H MIC 0 to 40dB 

The system by ^^^^^^^^^^^^^^^^^^^^^H 

75-watt per chamel stereo amplifier. Cab- ^^^^^^^^^^^H MIC INPUT IMPEDANCE. . . 1 0OKohms 

cross-over ^^^^^^^^^^^^^^^^H 

^^^^^^^^^^^V OUTPUTS eOOohms 



FULLY EQUIPPED. 




...& READY TO ROLL. 



\Vi;h the costs of musical instruments 
j^oing up and up^ it's unusual to find a 
Icad-line keyboa/d ^ynthr^i/er w'rJh a* 
m^ny U5cf j| live performance features as 
those to be fajnd on the new ARP Solu^. 
And it'se\'en more unusual tn find Ihr^c 
fe^ture^ at a price thai a! ows musicians a 
lot ut sound without spendi'rg a \oz of 
money. 

The Solus ddivers ihc usual ARP 
array of *'huTi<in engineered" features, 
and ineludes many of the san« circuits tu 
be fixjnd ixi the more famous ARP 
models like the ARP Axxe a-d ARP 
Odysiev. In a ntjw twisl, ARP has created 
Ihc Sc>lus within its ow. traveling ca^, 
thus adding tn di« attraction \his instru- 
ment will certainly have with budgeL- 
minded keyboard! sUb. 

Of cuu'sc. sound is the bottom line 
in evaluating any mu^ica! Iriiirumcr new 
or old, and in this area '.'*c Solus has more 
than lived up to the better-thafvli^n•ye>lr♦ 
old tradiiion ARP has itoinit for it in 
designing electronic music synthesizer^. 
Lei'i surt with the h^isics: 
Fw/y three-Octoye Keyboard - There 



are quite a few low-pnced synthesizers 
abound diat offer less tKa-r «/t full three 
oti^ves on fc keyboard. VVhefc th"s 
'^'as done lo cut cosls oi cnntiol thi* si/;; 
iif the inslfUTicnt is to. ilea-. ARP 
has a ways maintained the need fo' a ful 
uirec octaves for mus C3l reason s -^nd 
after all, trat\ the pii nt. rMr*p{isilion 
iif ihr keyboard tan be perfumed utiliz- 
inR -J^e Master T'arsDosition control, up 
or down I octave, or t'Y rough the use of 
the VCO 2 Uansposilion switch which 
allows for quick sct-fjp in live perform- 
ance» a/td a ve'y de^ii^shle "doubl ng'* 
effect over ^. wide tinge. 

T\\'C Osciihtors - No: one but two 
power the Soluj. I3<ith VCO's can be 
phase-synced for die clasiic e ectronic 
effects piouLr wiih vontcmpor^*ry 
recorcing artists, and both feature 
iTii.xable >aWL<^»rjth and pulse w.iv;* outputs 
w \r CI ml nuouslv vaiabie j^lsewioth. 

Foor-Fo/e F/Uer - Tre ''fat'' K>und 
-salwttysrfsked for :>v nusicians. and the 
fat fo.ir*pole Titer ir the Sniuscoes :hc 
trick. Com*pare the ARP filter in diis jn-t 
to must other ujmpaiably pricec instru- 



ments and youll he^r the dif ference. The 
four pole filter can be modulaosd with 
inverted ADSR fty spec a effects. Nice 
Tiiuih. 

Co»?7piete F ourFiAncUon Emetopc 
G^mratof - Again, ARP cones through 
wiiii indivicual control over all "our ele- 
ments o" a-'ticwlatio-?: Attack, Dtyc^y. 
Sustain, and Release. Yiiu'c sur:>rised 
at riiw many sy^fcsizcfs arc out there 
wi:h ess than fojr. aie if die ^vhnlc Idea 
of a syrtresi^ef is wwccmfol over the 
par.smete'sot sound, tTcn fou' is better 
than three. 

fx.Vtf Feoiures Yfya Wanted But 
\ytein Afraid Jo Ask About - Thi> littJe 
baby has a nt o- e)ci.fa>. Where else can 
yo:. i(ei a r ng modulate^, phase-ivrced 
oscillators, voluge contioHeci amplifier, 
vibraui. piuh bend s-a'p and flat, a filter 
pedal i^put lack to accoriniidjte .in 
ARP foot peda lopUora ) and conplete 
sys^l^^ nte'face jacks fc stacking othei 
.ARP synthesizers, all at a price ax below 
what you minht expect. See the SoIls at 
your ARP Dealer. 



FREE! FLASHY SATIN 
ARP TOUR JACKET 



l>urini{ the wnncr months of 1980, 
ARP will be running a terr f Ic prono: 
Buy any one of f ve jdccird ARP prod- 
ucts ixstw-cen 19 <ind August 31, 
.inc vou can own one of the^e «xpen>!vc- 
looking satin jackets worn hy u>ur crews, 
diic jnckeyv. and record company execs. 
And, Ifsfw. 

The jackets a^e 100% b ack acetate 
satin, wlUi fl<inncl ining. They h^ve 
Ti^tching black knit cnlla", ci Ts and 
waiithand, and !>h ny bluck snap fasteners 
up ihc front. The ARP logo appears on 
the back, io people ^ill know where 
you're com :n]< frum. 



Tn Kct your $45 value jacicec, 
.us: buy one o* these prixzuci^ 
during the promoUo'i pcnod: 
Omni. Odyssey, Axxe, 2600, or 
P'o.'DGX. All you ^avs; do is 
write your or the warranty c^rd 
when you send it in, and your jacket 
will arrive within 6 weeks. Another 
good deal frnm ARP. 




GET YOUR SHOW ON THE ROAD 

WITH ARR 



When you buy almost ar.y musica! 
instrument larger than a harn<inica. 
chances are you*v<j Ti<ide j big invest- 
ment. I his is especially true of keyboard 
instruments. And, c^a.'^ce^ are you'll w<mt 
to project your invcstrrer.c from the 



sc^u tubes, drngs and dirt of the road. 

The problem is g^tti-tn a well built 
rnad case lhat its your particular instru- 
men:, goning it quickly, anc fmdin^ one 
that dnes-^ 'i cii^jt ^ fortune. 

h response to t^.ii problem, .ARP 




has begun manufacturitK u line of road 
cases to meet the needs of ARP keyboard 
a'tis3. These cases .ire m.idc io the exact 
specifkatfom oi our products, and 
p^^rticipating dealers wi I be c/ir ymK ihcm 

Nut only arc these cases made ii: 
protect your keyboard Irom the most 
hMita ba.i([|uigiD Tandlcrs, but they a^e ayi 
t^e hMiit priced cases of comparable 
features si^d anywhere in tne states. 

Sec for yourself: 

1 . Surdy plywood construction. 

2. Tough, actraciive, laminatcc 
ABS exterior 

3. Strong, ligh^^^eiKhi. extruded 
alum in J m edges and djst-proof 
closu'^es. 

4. H inged cases u til izc strong, 
continuous "piano- type "hinges. 

5. Large steel corners. 

6. Sturdy but comfortabl« handles. 

7. Heavy duty latches (all cases tdn 
be padkicked;. 

8. Fully foam padded interior. 

9. S'jper-dense rehrorccment 
cushions. 



A MAJOR BREAKTHROUGH 
IN COMPUTER-BASED 
INSTRUMENTS: 




chroma; 



The ajie of the coir purer \i uoon us. 
Tor some time, the cream or t^f y 
ekct/unic music composers ^'as to 
control an entire computer from ihc key 
hi>4rd iif d muiical instrument. Tliat 
d^c^m will become <i riMliiy In tf/ir y 1981 
when ARP ddivers the new ARP Chroma. 

As its name sux^sts, the Chroma is 
cap^hle of producing a rich variety of 
polyphonti' orchcsiral and electronic 
sounds, and includes a unique data bank 
which allows the muvcan to change, 
alter, or replace completely the 50 
profiirams which wll he included with 
the instrument vhcn it arrives in music 
stores ihriiuxhout ihe ^'nrlc. 

Much of the richness ot sound 
created v^'ith the Chroma ii due to the 
f^cl that it ihc r'ir^t electronic muiic 
synthesizer incorporating a micr<v 
computer wnich can resc>ond to the 
physicu expression of a musician. In 
other wo'ds, i*. is Uic f rjt eirci ionic 
mu^ic synthesizer w th polyphonic louch 
respunvc. 

B^sically. the Chroma can perto'ir. 



/ill (unct'ons of <i fully program^nablc 
polyphonic ivnthesiier phs nffer 
-nusicians v-sir 'irsi experier.ve with 
physlcaffy controUed e cctronic snur'd 
production. 

Tr.at alone is a major step forward in 
bringing electronic >ound pKK:e>siDitintii 
4 new realm of human expression. The 
Chroma ii designed 'or use'-piog-am- 
m^ibiliiv. offcis an cxicnsiv? numr>cr of 
prog'a-n pciiticr? from which lo select, 
anc offers ihc iiddird difvensioa touch 
eontro. and touch response. To ;ay chat 
no n*usician hcts ever experienced rul! 
centre, over performance dynam cs of a 
iynthe%i/ei has been ri irue sl^lcnenl 
until now. Wth the advent of the ARP 
Ch'nma, the mu^ic^l world wil! be lurncc 
again toward trc synthesizer ai t^c most 
advanced— and potentially most ew/rc 
inii luol lormus cal expression. 

T"e dirsiRn of the Chroma enables 
the user to produce an i'lcrcdiole rar.gp of 
scxind^ even though itv operation ^nd 
phys'cd appearance are quite simple. 

On the parrel^ the mus'ciar has 59 



VOICE SFLFCT SV/ITCMLS which 
double as program mi rg controls [when 
the nsL'ument is ir the p'OKr<immi'-K 
mode). Tnese sv/ltches allow die re- 
former to ir.ua-'t.v chanxe fnm one 
prog'am to the next. P osrairs can be 
created or revoicec by the niuiician by 
switching inrA> the nnnj^iam^in^ mode, 
and following a s'lr.plc s^^t of procedures. 

Also included i> a s:>t!ci. l pruKiam- 
link fe.it «rc w-rich perm ts the ^ser to 
solit the keyi>oard a-iywhere, .tml .hen 
piay twodif erent voice sc cctio^s {I'nxed 
by the computer! ^t one i nre. l /s ike 
hivinx VNvx> independent polyphonic 
keyboards in o^e product. 

At the heart ot the systcir is a micro- 
computer wcr<in^ dii'ecL.y with the 
key^fiard. It tu.nsUv.es "orcc of the 
kevDoard irovcment into volume, jone, 
texture, and co orations which add 
another level of involvement to the 
relationship o" a music a" a^d his 
nsi'ument. 



ARP POWERS UP . 
FOR NAMM '80. / 



ThU y^^rs KAMM Show promises to 
he one uf the nosl cxc' tin^ r years. As 
always, ARP Inuri;nr\ent5 is a large pan. nr 
that excitement. Asl<le froTi Ihe iniruduc- 
Lion of six fantastic rcwprcxiucts, ARP 
will be presenting one nf the mii^t 
striking diniJ unique musiciil pcrtorn<inccs 
hy any exhibits at the trade show. 

The quartet of musici.ms who 
perform lof ARP have been wwking 
toother to pre^nt a thow t^at will >tanii 
as ARPS best e^Ti. Ihe bund ;;onsists ot 
MiKe Brieida and John Shykun on key- 
boards. Bill Singer on Ruiur. .ind Cleve 
Pfj/^r un drums. These four perforn^e'^ 
arc capable nf handling anv type ot 
mus c, from pop, to jazz, to country, to 
symphonic piece>. 

Mike Hriijida works as ARP's primary 
product specialiit, touring the world 



giving derrostrations of hU *yn;hesi/er 
virtuosity. 

He is joined by guitarist and Mu i-on 
product <.i>ecUllst B:II Singer. Together, 
Bi I .snd M ke have travelled a> a ttt.im to 
ONxr 30 countilrN <:emonstratirg both 
ARP ^synthesizers and Mu-tron sign.:l 
processors. Bi Ps effort) have led him to 
work With Mime uf the most famous 
guitarists n the world -people like Petu 
lownshend a^d J ir Sullivan. 

)ohn ShykuT, who is one of the 
leading reuil authorities on ARP 
prriduLls in the Los Angeles are^. has 
bui t a reputaLon there as <i stjd^o 
synthesiprr <irt si. wo'kin^ with such 
bn*lnaries «.s Barbra Strievind .nd l^illy 
Cobham. 

Cleve Pt>zar, a studio drummer 
from the north eiist, h.ii worked with 



ARP's NAMM show for the oast 3 yrari 
Cleve, Mike, Bill and Jfjhn arc profes- 
sionals who guarantee one of the most 
iiluminat'ng end er.u-itaining shows tha: 
V0u1^tivc^ see. 

This year, ARP will present tic 
following selections: 

Theme from (he Rockford r//« 
(Mike Piisi A IV tc Carpenter) 

8/ue Rondo a ia Turk 
(Dave B'uhetk) 

Fanfare for /he Comma/) Man 
(Aarnrr Cnpeland) 

Peg 

(Walter Becke^ & Donald I agin; 



One thmg to rcmcnbcr : Good seats go tM in the ARP ?ooth. and we start oar shows on time. So use die 
schedule below to assure that yo j arrive early enough. Otherw ve, you might not cv«n get in the room. 

11 a.m., 1 p.m., & 3 p.m. 
10 a.m., 12 noon, 2 p.m., & 4 p.nii. 
10 a.m., 12 noon, & 2 p.m. 



^'^ Saturday, June 28: 

Sunday & Monday. June 29 & 30: 
Tuesday, July 1 : 



ROOM 

20-F 

Mccormick place, Chicago 



